ONE PENNY—WEEKLY. rHE WEEKLY—ONE PENNY 


Orchestya 


MUSICAL REVIEW 


A WEEKLY RECORD OF MUSICAL ART, EDUCATION, THE DRAMA, &c:- 


INCLUDING 


‘ORCHESTRA & CHOIR” Zstablished 1862, and “MUSICAL EDUCATION” Established 1878. 





ONE PENNY. [By post 14d.] NOVEMBER 22, 1884. ‘The Orchestra,”? No. 130, New Series. 


Subscription, 6s. 6d. a year, Office: 185, FLEET STREET, LONDON, **Musical Education,” No. 32, Vol. 7. 





CONTENTS. . : 
How to teach Beginners. By D. de Forest The Universal P avourites. 

Bryant.—Analysis of the Messiah. By Sir G. ot 
A. Macfarren.—The Letter Note Method; its , 
advantages.—The Use of the Pedal in Pianoforte | B E L L O R G A N S 
Playing. By Hans Schmidt.—Theatrical Notes. | 
By Ernest Bergholt.—Concerts.—Prize Compe- | HAVE JUST BEEN AWARDED THE 
tition —Organ News.—Service Lists——Words 


for Music. By Henry Bertram. GOLD MEDAL and DIPLOMA 


OVER THE WHOLE WORLD AT THE 


BOSTON FOREIGN EXHIBITION. 


THIS, THE 


LAST OF SEVERAL MEDALS AWARDED, 
PROVES CONCLUSIVELY THE 





MAKERS AND REPAIRERS, 


. aa Bell Organs Stand Withouta Rival. 
GEORGE WITHERS & CO. 8 | 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


FROM ROME, PADUA, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 
Bows, Cases, Music Stands, &c. See Price Lists. 


51,ST. MARTIN’S LANE, LONDON 


RRRRURLLULEU CE ue Peers 


$4 iopeovecesosescee 
BORD'S PIANOS. (== 


ORDS PIANOS have obtained the Highest Awards at all 
: the great Exhibitions, and are admitted by the best 
Judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, on the Three Years’ System, from tos. 6d. per 
month. Pianos Exchanged 


MEMORY ° SUCCESS. 


AT Contributes to Success ? Our Universal Styles, 2a and 3a, with and 
ee a A Good Memory, without Pipe-top, are the most Saleable 
eae Pee wm Late 7 Organs in the market. 

wat can all obtain from Prof. Lotserre’s caregtnns Pe Seite * OUR DOUBLE MANUAL AND PEDAL ORGANS. 

1 Memory’ 
of RS eee . ARE THE FINEST IN THE TRADE. 
J s L SAL AR’ * NEVER FORGETTING—using none 
of the “Links.” “ Pegs,” “Localities,” or “ Associations” of Mne ics. 
Lost memories restored—the worst made good, and the best ‘better. "Any 600k SPECIAL ORGANS FOR EXPO RT. 
learned in one reading. ak ae 


Prospectus Post Free, giving opinions of Mr. RICHARD A. PROCTOR, | Catalogues now sent Free to all parts of the World. 
Dr. ANDREW WILSON and others who have studied the System. ; - 4 


A Day Class in Never Forgetting and for Cure of Mind-Wandering commences 
pie Monday at 3 p.m. An Evening Class every Tuesday at g p.m. Great W BEL | , & CO 
orem ay - ye gr ome Classes in above in all parts of the world, | 4 ‘ 
res in Families of the Nobility. Also private Lessons by Post and by | 
Personal Instruction, Professor LOISETTE, 37, New Oxrorp Street (oppositg London Branch, Neumeyer H all, 


Mudie's), Lonpon, W.C <r ART STREET, BLOOMSBURY, W.C. 
Musical Review, No. 8 ae 














HAAKE PIANOS—BEST VALUEXQMBRTRE WORLD—OF ALL DEALERS. 








ee a 
- eee - 
SP Se? ahr: - 


. a= ae 























ns 


86 ORCHESTRA AND MUSICAL EDUCATION. [ 


“The Orchestra. Musical 
LReview.” November 22nd, rggy, 








Musical Books for Students and School use. 





ELEMENTARY MUSIC by Dr. Westbrook (Zvaminer in 


Musie, College of Preceptors) a Book for Beginners with 
Questions and Voeal Exercises, 4th Edition. Price 1s. (cloth 
1s. Gd, 


EXERCISES inGENERAL ELEMENTARY MUSIC 
by K. Paige, Second Edition, Part I. Price 9d; Part 2 Price 1s. 

MUSICAL HISTORY and BIOGRAPHY by F. Crowest. 
Is. ; (cloth 2s.) 

THE STUDENT'S HISTORY OF 
Kra to the Present Time, with 70 pages of Music Illustrations. 
2nd Edition, Price 7s. 6d, 

THE STUDENT'S HELMHOLZ; Musical Acoustics or the 
Phenomena of Sound as connected with Masic, by J, Broadhouse : 
over 100 illustrations, Price 


Price 


7s. Gd. 


RULES and MAXIMS for YOUNG MUSICIANS by Robert 
Schumann. Price 4d. 


MUSIC, from the Christian | 


| BEETHOVEN'S Pianoforte Sonatas, 


~~ 


THE ART OF MODULATION by Carli Zoeller (Bandmaster 7th 
Hussars) Price 2s. 6d. (cloth 4s.) 


THE LIFE AND WORKS OF MOZART by A. Whittingham 7 
Price 1s. (cloth 1s. 6d.) 


THE LIFE AND WORKS OF HANDEL by A. Wittingham 
Price 1s, (cloth 1s, 6d,) 


RICHTER’S MANUAL OF HARMONY translated by Morgan, 
13th Edition. Price 7s, 6d. 


The only real translation ; was authorized by Richter himself. 4 


HOW TO PLAY CHOPIN by Kleczynski, translated by A, 
Whittingham. Price 2s. 6d, (cloth 3s. 6d.) 


Explained by Elterlein 


Preface by Pauer, Price 3s. 6d. 


WILLIAM REEVES, 


18s, FLEET 


( RGAN MUSIC. Thirty-Six Brilliant Postludes chiefly 
for Full Organ, Dr, W. Volckmar.Op. 12, 3 books, folio, price 
45» each. Special Subscription Terms for the 3 Books, 3s. 6d., by 
POSt 35, od 
“ Whether or not the above compositions fulfil all that the 
word ‘ Brilliant’ generally conveys, we will not at present 
discuss. The three books each contain twelve short move- 
ments chiefly for the full organ. They are well written and 
melodious, and almost all require a careful and clear style of 
fingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the 
quarto pages. ‘Those, however, who may be on the look out 
for short concluding voluntaries, will find them, we feel sure, 
both pleasing and satisfactory.’—Ausical Times. 


W. REEVES, 185, FLEET STREET, LONDON, E.C. 





YHOIR LISTS—Postage 2d. per 100 extra. 
1. MORNING AND EVENING—Printed in red, Is. 4d. 
per 100, 
2. MORNING, AFTERNOON AND EVENING—ditto 
Is. 6d. per 100. 


3. MORNING AND EVENING—Printed in red and 





black, Is. 8d. per 100, 

4. MORNING AND EVENING—rs. 4d. per too, 

5. MATINS, LITANY, HOLY COMMUNION, rst. 
EVENSONG, 2nd ditto, large 4to, 3s. per 100 | 


(postage 4d.), or 6d. per doz. | 
WM. REEVES, 185, FLEET STREET, LONDON. 


With 25 Per Cent Discount for Cash or 
15|- PER MONTH. 


(SECONDHAND 10/6 PER MONTH) ON THE 
3 YEARS’ SYSTEM. 


PIANOS EXCHANGED. 
LISTS FREE OF 
C. STILES & Co., 42, Southampton Row, W.C. 


VREATISE ON HARMONY, Being a Third Edition of 

“The Harmony of Sounds.” By Henry Hiles, Mus. Doc., 

Oxon. 8vo, cloth, red edges. Published at 8s. 6d. Reduced 
prices, 3s. 6d. W. REEVES, 185, Fleet Street, London, E,C. 


Ava WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and "at most 
reasonable charges. W. REEVES, 185, Fleet Street, London. 


Preparing for Publication. 


MUSICAL DIRECTORY of Great Britain and Ireland for 1885, 
over 500 pages, Subscription price 1s, 6d. post free. 
Advertisements, Double page £3 10s. Page £2 2s., 
238,., Quarter-page 12s, 6d., Space 7s. 6d. 
W. REEVEs, 185, Fleet Street, London, E.C. 


Half-page 


STREET, 











LONDON, #K.. 


ORGAN MUSIC. 


JUST PUBLISHED, 
FESTIVAL POSTLUDES FOR THE ORGAN. 
By Dr. W. VOLCKMAR. 


No. lyin C. Op. 82. No. 4, in E. Op. 85. 
No. 2,in D. Op. 83. No. 5,in F. Op. 86. 


No. 3, in E flat. Op. 84,  No.6,inG. Op. 87. 
No. 7, in A flat. Op. 88. 
Evitep By ALFRED WHITTINGHAM. 


First Copies offered to Subscribers at 4S. 6A. for the Complete Set 
ost Free. Future Price, 3s. each, Post Free. 


LONDON : W. REEVES, 185, FLEET STREET, E.C. 


Price One Shilling, bound in cloth. 


CHOIR ATTENDANCE REGISTER, 


Ruled for a year or more, beginning at any month 


required. 


W. a 185, Fleet Street, London, E.C. 


PIANOFORTES 


HIGH-CLASS, FOR THE MILLION, {£10 1os. 
Full Compass, Seven Octaves. Warranted, 


THE LONDON MUSIC PUBLISHING AND GENERAL AGENCY 
ae COMPANY, LIMITED, . 
Originators of the £10 10s. Pianofortes, 54, Great MarlboroughSt., W. 


THE NEW PIANOFORTE 


Full Compass, £10 10s, Has a sweet quality of tone, and is admir- 
ably adapted for small rooms, &e. 
£10 tos. THE FULL COMPASS 
SEVEN OCTAVE PIANOFORTE, 


Has light, elastic touch. Suitable for Yachts, &c, 
THE 


NEW fio tos. PIANOFORTE, 


For Schools, Students, &c. Will stand hard wear. 


THE NEW PIANOFORTE, 





Full Compass, Seven Octaves, Walnut Case. All the latest 
improvements. 
THE NEW fio tos. PIANOFORTE, 


Safely packed, and sent to any part of the World, on receipt of 
remittance. 
The Directors respectfully caution the public against worthless 
imitations of their Ten Guinea Pianofortes, of which they are 
the Originators. 


THE LONDON MUSIC PUBLISHING AND GENERAL 
AGENCY COMPANY, (Ltd.) 54, Great Marlborough St., W. 








Sole Agent—HAAKE'S CELEBRATED PIANOS—z6, Long Lane, E.C. 























“The Orchestra. Musica |] M U SI CC Al 


Review.” November 22nd, 1884-4 





REVIEW. 87 





ANALYSIS OF THE MESSIAH. | 


By Sir G. A. MACFARREN. | 


PART THE SECOND. 


There exist two previous settings of this song. The 
first for a Mezzo Soprano, and the second for a | 
Contralto, instead of, as this final one, for a Bass. | 
The same principal ideas appear in all these compo- | 
sitions, and it is most interesting to trace the careful | 
modification by which they were gradually refined | 
from their original crudity to that form in which | 
Handel was satisfied to leave them. We may suppose | 
that this last setting was written at. the same time as 
that of the words ‘But who may abide,” and that 
when this latter was transferred from a Bass to a 
Contralto, the former was, to preserve the balance in 
the distribution of the parts, transferred from a 
Contralto to a Bass. 


CHORUS. 


“ The Lord gave the word, great was the company 
of the preachers.’ —Psalm Ixviii., 11. 


This is another happy example of those picturesque 
movements in which Handel remarkably excels in 
raising up images so powerful that no hearer “of intelli- 
gence can miscomprehend them. After the imposing 
enunciation of the opening sentence, the steady, 
bustling motion that illustrates the words, “Great 
was the company of the preachers,” conveys irresistibly 
the idea of a great and busy multitude, and the 
manner in which this is kept up evidences one of the 
strongest traits of the accomplished musician, the 
power of continuity. We cannot but be struck with 
the marked similarity of this chorus to that in Jsrae/ 
in Egypt, “ The Lord spake the word, and there came 
all manner of flies ;” they are in the same key, the 
division of the first section of the words from what 
tells of the performance of the divine command is the 
same ; the multitudinous effect produced by the music 
is the same, except that it must be granted there is 
appropriately something more earnest and serious in | 
the Messiah Chorus than in the other; and these 
points of resemblance are so strong and so unmistak- 
able as to leave no doubt that had not the Chorus in 
Israel existed, we should not have known, in its 
present form, its archetype in the later Oratorio. 


AIR. 


Re Flow beautiful are the feet of them that preach the 
Gospel of peace, and bring glad tidings of good 
things.’—Romans x., 15. 





The most beautiful and plaintive melody of this 
song suggests the patient endurance of those holy 
men, who, through persecution and privation, through 
scoffing and suspicion, bore the “ glad tidings of good 
things” abroad into the erring world, proud of the 
perils of their pilgrimage, patient of the toils of their 
path. It is impossible to particularize points of 
beauty in an unbroken flow of loveliness ; but, with- 
out disparagement to the rest, I may draw attention | 
to a feature of great interest (I say, a feature, because, | 
from its frequent recurrence, it is a prominent | 
essential in the beauty of the whole), and this is the | 
figure of two notes that fills up many of the pauses “ 





the voice-part — 

his exquisite composition appears to have been 
the first of a long series of musical essays for the same | 
situation, which it is very interesting to compare, but, | 
a5 It seems, impossible to account for ; though, I can- | 
not but suppose that at least some of them were | 
induced by circumstances with reference to particular 
performances, rather than by dissatisfaction with the 


original setting of the text. 


The first to notice of all these is a Second Part 
(now rejected) tothe Air, in G minor described above, 


with the words “ Their sound is gone out,” &c. This 
has great interest, but its excision materially improves 
the effect of the song. 

The next is a Duet in D minor, for two Altos 
followed by a Chorus, to the words “ How beautiful 
are the feet of him that bringeth glad tidings of salva- 
tion, that saith unto Zion, Thy God reigneth, break 
forth into joy ! ”—Isaiah lii. 7, 9. 

The chief subject of this is similar to that of the 
Air in G minor, but it is written in three-four time, 
the quavers and semiquavers of the other being 
replaced by notes of double the length. Beyond the 
first phrase it has nothing in common with the Air, 
and it is, altogether, an extremely weak and effectless 
composition, 

We come then to an Air in C minor, for Contralto, 
to the same words as that for Soprano in G minor, 
without those of the now rejected Second Part of 
which I have spoken. This has not only the opening 
phrase of the other song, but also many of its principal 
points, and yet it is so different from it as to form a 
distinct composition. There is so much of real 
beauty in the song now under consideration that 
judgment must ever be at fault in the attempt to 
choose between it and the accepted Air, and I believe 
it would not be an uninteresting experiment on some 
occasion (provided it could be instrumented as the 
other is to supply the absence of a florid Organ Part) 
to substitute it for the Song more generally known. 

Next there is an Air in F, for soprano, to the words, 
“Their sound is gone out,” &c., which commences 
with the first bar of the Chorus to the same text, but 
is otherwise unlike it. This Song has little merit. 


CHORUS. 


“ Their sound ts gone out into all lands, and their 
words unto the end of the world."—Psalm xix., 4; 
Romans, x., 18. 


This is a felicitous illustration of the words ; cheerful 
yet very emphatic, there is in its character a fulness 
and a dignity that may be felt to indicate the universal 
diffusion of a great intelligence. Its technical peculi- 
arity lies in the frequency of passing notes by contrary 
motion, inducing a species of dissonance extensively 
employed in the latter works of Beethoven, but which 
has this proof among many others of belonging to an 
earlier school. 


AIR. 


“ Why do the nations so furiously rage together, and 
why do the people imagine a vain thing ?”’ 

This fine Air is one of the boldest, best conceived, 
and most effective of all Handel’s songs; always 
forcible with the most casual hearer, it is full of points 
that startle and delight the most profound musician : 
among these the frequent and very beautiful use of 
one particular chromatic harmony— 
is one of those great strides into the spirit of later 
times, which show the practician to be the guide of 
the theorist ; the former does a thing unlike all pre- 
cedent, sometimes at variance with all established 
rule, because he feels it to be right and knows it to be 
beautiful ; and the latter then accounts for its pro- 
priety, ascertains its principles, and incorporates it in 
the laws of the art for the advantage and assistance of 
all who follow. 

We here commence a new division of the subject, 
the opposition with which the holy doctrines were 
first received, and the persecutions of their teachers ; 
and the energetic character the music assumes, forcibly 
and fittingly contrasts the gentle grace of that which 
describes the spreading of the sacred mission. 

There is another version of this air, which is the 
same as the first setting so far as the first complete 


‘cadence of the voice part in the key of G; it then 


breaks off with a short Recitative upon the words of 
the Second Part of the original song, ‘ The kings of 
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the earth,” which closing in E minor, is immediately | Again, I write upon the board a simple time exercis 
succeeded by the following Chorus. This change was | of different kinds of notes, and have it sung anj 
obviously made for the sake of abbreviation. The played and the time marked by counting or marching 
entire Air is too full of interest for us to be able to | Another valuable exercise always to be interspersed j 






















spare a note of it; otherwise the very greatly | sound writing. As 
shortened version might now be desirable for per-| It usually takes ten weeks (lessons) to bring my 
formance. little class to this point, during which time, at thei 
(To be continued.) piano lessons, they have been applying their smal 
|store of harmonic knowledge to the best advantag. 
: They all play in slow rhythm, but accurately, al 
HOW TO TEACH BEGINNERS. major scales, Me octaves re pr and their ability to wh 
By D. pr Forest Bryant. read notes accurately has made all their piano study int 
( Continued from November 15th.) easy, pleasant, and rapidly progressive. During the on 
; next term following the first, we master the minor scale 
The question is frequently asked, can children be | and its transpositions, and learn its relation to th 
taught anything about Harmony, and if it is at all major mode. I prefer to abstain entirely from the - 
necessary to teach them. I shall, in answering this old, melodic, or mixed form of the minor, and teach ¢ 
question, assume the wmecesstty as a_ universally children only the Harmonic Form. Suksequently a) 
conceded fact among all practical teachers, and will’ the others are readily formed and understood fron 
further state that I find it not only possible, but this, Pupils who mastered the major scales in ta 
thoroughly practical, to instruct children in harmony. weeks with their increased conception and perception, ( 
Indeed, it 1s upon the correct instilling of harmonic | wil] readily master the corresponding minor scales in « 
principles that their future success in music largely half the time. 
depends. This leaves us five weeks of the second term for the | 
I divide my piano class, or rather the class divides review and summa summarum of this fundamental col 
itself, in the course of time, into three or four sections, subject. My last drill is the recognitian of difficult fa. 
which represent as many grades of advancement. land obscure scale passages, both major and minor, ple 
The first grade is primary, and is made up of pupils | which becomes a sure test of the extent of the pupil's To 
from six totwelve years of age. I begin this class with | knowledge. To 
a drill on the staff notation. I use simply a plain | These scales may be very blindly constructed, 9 
blackboard, on which are ruled two staves. Having | that a solution of the tonic in each case is only 
made and explained the G clef, I write a note on the | possible by one thoroughly versed in scale formation, ust 
corresponding line, and demand its name. The} When my pupils can instantly name the tonic of any che 
answer comes promptly, “G.” That is impressed. | scale in any form I choose to write it, I pronounce SOl 
Next I write A, and bring out its name from the class. | them graduated from this very important depart: * | 
I then alternate by writing quite rapidly (like a trill) ment. This is at the close of the second quarter from str 
G and A many times, having them recite in concert | the beginning. And now I will reply to the partd eac 
as I go. Then I disclose another letter adjacent to | the question which contains the cuz dono, or“ Wha pu 
the oves already learned, and drill upon the three | js the use of this?” Every little exercise that my tor 
repeatedly until each is stamped upon every mind and little pianists play is first read with readiness at sigh th 
assumes an individuality, proceeding thus until each | The first questions are, What is the tonic ? signature? me 
letter is committed, bearing always in mind to)! mode? etc., all of which are promptly answered ani sin 
present only one thing at a time, and to repeat that, in | comprehended by the child. Ifa modulation occurs \ 
connection with things already learned, many times. | anywhere, it is at once recognized. Phrasing may R e 
The axiom, Repelitio mater studiarum est (Repetition | now be taught, since cadences may be easily pointed the 
is the mother of studies), is the great law in! out. Passages, and by some, whole exercises, att &m 
remembering. In the above manner, I teach the transposed into foreign keys. Is all this knowledg oA 
notation of the two clefs, and then the leger positions of no use? I will give a Yankee answer: Which i it t 
above and below each. I affirm that more can be! most practical, such a knowledge of the elements, « cal 
taught practically about szght reading by this method | no knowledge at all? I desire in conclusion to say t0 - 
in one lesson, conducted as I have described it, than | those teachers who refrain from pursuing a harmonit of J 
in six private lessons at the piano, where the pupil’s ‘course with their pupils, thinking the subject to} ing 
mind at first is or should be engrossed with matters of | jntricate, that it is a mistake. First make yoursel the 
technic and not distracted with notes. | completely master of the subject, until all seems cleat om 
I spend not over fifteen minutes of each hour’s | to you, and then your own originality will sugges 
lesson on the above work. Children are restless,| methods of making the knowledge plain to others a 
soon tire, and demand variety. When the treble clef | Study many books yourself, but refrain from holding Th 
notation is mastered (and it may be in fifteen minutes), | up any text-book before a class and endeavouring to let Mg 
I proceed at once to an explanation of the scale. it explain your ideas for you. It won’t do; your class tea 
I have my pupils transpose, write in concert, and | will soon be in confusion. They tacitly look to yo! th 
each recite the scales from C to B sharp Major (fifths) | as the master, and you can retain their confident ha 
and then from C to D double flat Major, they insert. the and attention only by being so. Finally try these tra 
sharps in their logical order, F, C, G, D,A, E, B, and the | suggestions, and my assurance is that you will never or 
flats inversely. By writing the scales in all possible | regret the effort. sta 
positions on either clef, the pupils soon acquire great | ( Conclusion.) lin 
facility both in reading and in transposing. It is of | for 
the utmost importance to teach thoroughly two| yy A.C. Makenzie in “The Rose of Sharon” has trie! mc 
things here ; first, the prompt recognition of the tonic | the experiment of writing an oratorio on the lines of a grat M 
from a given signature; and, second, vice versa, the | opera. While there are several numbers which it will b 
signature from the tonic. At first this work requires | possible to detach for concert use, each scene is rns pre 
a good deal of thought and close attention, and must | one movement following another without a break. The si. alr 
not be kept up too long at one time. For variety, I | ™°tive is freely used, for the first time, in aay re | 
introduce at each lesson various rhythmic exercises, At the Thalia Theatre in New York a series of Germ# 
illustrative of the value of notes of different lengths. Operas is about to be performed and “ Der Freischutz” is ® 
I make a musical time-table,—one whole note equals | pe the first opera produced. This is in anticipation of the 


two half-notes, etc.,—and the class recites in concert. | enterprise of Dr. Damrosch at the Metropolitan Opera House 
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THE ADVANTAGES OF THE LETTER 
NOTE METHOD 


As 4 Means OF TEACHING SIGHT-SINGING IN CHoIRS 









AND SCHOOLS. 














A few Words to Teachers on the Snbject. 
PAPER V. 
Here are specimens of Letter-note,-a glance at 
which will show that it is the staff-notation in its 


integrity, with the initials of the sol-fa syllables added 
on the movable bo principle :— 


Or lettered thus :— 
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Letter-note has been described by some as 
compromise between the staff-notation and Tonic Sol- 
fa.” Practically it may be such, and a most effectual 
plan it is; but in no sense is it an afterthought upon 
Tonic Sol-fa, for the device was in use long before 
Tonic Sol-fa was dreamt of. 

II. DIAGRAM OF THE SCALE—THE LADDER. 









# 
iy By the “scale” we mean the series of 7 sounds 
of. used in a given key, or, in other words, the 7 sounds 





chosen by the composer out of the infinity of possible 
sounds, and used for the purposes of a given tune at 
a given pitch. A _ theoretical knowledge of the 
structure of the scale, and of the relative distance of 








om 
t of each sound from all the others, is necessary to the 
hat pupil ; together with a practical acquaintance with the 





tonality (or characteristic effect) of each sound. For 
these purposes, so far as a diagram can aid, we recom- 
mend at the outset the “Sol-fa Ladder,” which is 
similar in design and intention to the Tonic Sol-fa 
“Modulator.’’* 


* We prefer the term “sol-fa ladder” for two reasons, First 
because this term was originally given by Miss Glover, who first used 
the diagram for educational purposes. Next, because the term 
“modulator” is an unhappy one, and more so to Tonic Sol-faists than 
to anybody else. According to the dictionary, “ modulator” means, 
“ he or that which modulates ”; consequently, if a tune modulates, 
it too is a “* modulator,” But even granting the special and techni- 
cal signification adopted by Tonic Sol-fa, it is well known that this 














































y to method uses the word “ modulation” to denote specifically a change 
oni of mode, and exclusively employs the term “ transition ” for a change 
of key. Consequently, as the diagram is used principally for show- 








ing change of key, and very little if at all for change of mode, Tonic 
” -fa, in accordance with its own strict phraseology, ought to term 
whe diagram a “transitor” or a“ transitioner,” rather than a 
modulator.” 
The theoretical use of the sol-fa ladder is to provide 

a picture of the scale for reference and explanation. 
. he practical work connected with it consists of 
sol-faing to the “ pointing” of the teacher, the 
teacher’s pattern having been previously sol-faed ¢o 






















































7 0 . * . 
hae “- pupils, But as soon as the theoretical department 
he as been sufficiently mastered, it is recommended to 
ave transfer the pointing-exercises to the “ staff-ladder ” 





or the “ movable po ladder,” both of which show the 
“wed as well as the scale, and accustom the eye to the 
nang and spaces : the sol-fa ladder will then be needed 
or theoretical purposes only. The staff-ladder and 
movable po ladder are briefly described in the list of 
usical Publications, etc., printed herewith. 
Whichever form of ladder is used the following 
Processes can be employed in development of chat 
already explained : 
Sol-fa-ing, to the pointing of the teacher, portion by 
portion, the whole of the tune, before solfa-ing it 
from the music book. 

















passage of melody which may require practice. 





Sol-fa-ing, in a similar way, impromptu passages 
invented by the teacher. 

Vocalizing (singing to the syllable LA) in a similar 
way, similar work, but without previously sol-fa- 
ing it. This process serves to vary the others, 
but must not be attempted until the pupil is able 
to sol-fa fluently. 

In any of these cases, a teacher possessed of ready 
hands and a cool head can easily “* point” two voice- 
parts simultaneously, when the pupils are able to 
accomplish two-part harmony. 

(Zo be continued.) 


COMEDY THEATRE. 

| THE Granp MoGcut. By AupDRAN AND FARNIE. 

| Mr. Henderson may be honestly congratulated on 
| the latest addition he has made to the well-known 
|series of operas-bouffes which have been produced 
/under his management. The plot hinges upon an 
Indian legend ; the heir to the Mogul throne (in this 
case Prince Mirzapour) will only be permitted to 


«©, /| enjoy his inheritance on condition that he remains 


faithful to the vows he has plighted to his cousin the 
Princess Bengaline. Any deviation from the path of 
rectitude will be at once made public through the 
medium of a necklace of charmed pearls, which turn 
black the moment the Prince violates his betrothal 
promise. Unhappily Mirzapour is an impressionable 
young man, and his tutor, Jugginsie-Lal, who, as 
prospective Grand Vizier, is interested in maintaining 
the succession unbroken, has all his work cut out for 
him to keep his flighty pupil straight. In reality, the 
Prince does not give cause for scandal ; but, he is 
made to appear to do so. For his attentions to a 
beautiful snake-charmer, Djemma, are resented by 
Ayala, her associate and sweetheart, who changes the 
pearls while Mirzapour sleeps. Eventually, of course, 
all comes right, and the rightful heir is restored. 

The music will fully sustain M. Audran’s reputa- 
tion, being bright and melodious throughout. Miss 
Florence St John (Djemma) has three good songs, 
“The Two Mice,” the Snake Song, and * A Thousand 
Leagues of Foam.” Her style, in which some falling 
off has latterly been perceptible, is now markedly 
better again, and the last-named romance, in par- 
ticular, was admirably rendered. Mr. Fred Leslie's 
finished singing also shows to great advantage. Mr. 
Bracy is here from the Savoy, and plays Prince 
Mirzapour successfully from a musical, if not from a 
histrionic standpoint. Mlle. Berthe Latour is Princess 
Bengaline, the lady with a temper like a circular saw, 
and a voice like an angel’s. She has done well to 
modify the rather too dramatic fervour she began by 
putting into her light opera roles. Miss Farebrother, 
whom I do not think I have heard before, I shall be 
very pleased to hear again. .She has a well-trained 
and sympathetic voice, renders the Pearl Legend 
excellently, and will make her way. Her part is that 
of Djemma’s maid Sara. The comic element is pro- 
vided for by Mr. Frank Wyatt (French envoy to 


Delhi) and Mr. Arthur Roberts (Jugginsee-Lal), who 


ol-fa-ing, in a similar way, any interval, phrase, or 


finds himself mixed up in preparations for rebellion 
little to his taste, seeing he has only drawn a sword 
once in his Jife, and that was in a raffle. In the trio 
of conspirators these two introduced some funny 
business, hugely delighting the audience, and getting 
a double encore. In fine, the caste is one of excep- 
tional strength, the music will be popular, the chorus 
has been carefully drilled, and the muse en scéne is 
sumptuous. 
Ernest BERGHOLT. 





At the Society of Arts a paper is to be read at one of the 
meetings after Christmas, by A. J. Ellis, B.A., F.R.S., upon 
“ The Musical Scales of various Nations.” 
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TO ALL TEACHERS OF SINGING!! 
THE SIMPLEST AND EASIEST METHOD of 

















































means of the LETTER-NOTE SYSTEM. | 








T 


The following Works are recommended :— 


ELEMENTARY SINGING MASTER. A Complete 





Course of Instruction on the Method. Cloth 





gcadually withdrawn. 

ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- | 
rately, for use of pupils, in 2 parts. 3d. each. | 

LETTER-NOTE SINGING METHOD. A course 
of Elementary instruction arranged principally 
in four part Harmony. Paper, Is. 

In the following courses the notes are 
throughout. | 
CHORAL GUIDE. Being the exercises of the above | 

each, in wrapper. This is a systematic course, | 
conversance with the art of sight singing. 

SCHOOLMUSIC. Revisedand enlarged edition. Pest | 
I., 32 pp., stitched in paper cover, price 3d. contain- | 
ing a complete course for Junior Pupils, with the | 


tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp-each. Thisis without exception the cheapest and 
most systematic educational work ever published. 
THE CHORAL PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., 1d. each: | 
contains a more thorough and complete course of 
training than any other work published at the price. 
LETTER-NOTE VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of | 
favourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each. 
The following numbers are already published. | 
DUETS—No. 1. King for Christmas, Home 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won't you buy my Pretty Flowers ? Freedoms | 
Land; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands, 
God Speed the Right, Our Country, Our Father- 
land; 9. Harvest Song, Dulce Domum, Holiday 
TRIOS—No. 4. The Bells, Never say “I can’t” ; | 
7. See our Oars, How lovely are the Woods ; | 
10. The Wild Rose, When Stormy Clouds, 
Don’t Fret; 11. Have you ever heard 
Echoes ; 
The entire Twelve Numbers handsomely bound 
in one vol & me, cloth, red edges, price 4s. 





sacred songs, glees, and patt-songs, by well-known 
composers, printed in old notation only, for 
elementary, intermediate and advanced practice, 
arranged for S, A. T. B. Twenty pages in 
wrapper, published at 4d., 2d. nett. 
Selected Favourite Songs, Notes lettered throughout, Handsome 
Liluminated Covers, 


No 1. HOME, DEAREST HOME! 
Arranged as a duet for soprano and contralto. 
Published at 4s., price Is. 4d., nett. 
2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezzo- oprano or baritone. Published 
at 3s., price Is., nett. 

J. ADLEY & Co. 

Letter-note Publishers, 
260. CORNWALL ROAD, FINSBURY PARK, N. 
F. PITMAN, 20, PATERNOSTER ROW, E.C. 


No. 


CHORAL SCHOOL, consisting of easy anthems, | 


J. GUueEsT. | 


| three times each night. 
Learning to Sinc at SicuT from the Starr, is og prmereoie 


“Dream Faces" and “ Ehren on the Rhine.” 


ARL OLMA’S CHERE AMIE VALSE, as performed before H.R.H. the 
Duke of Albany and nobility at Wynyard, aud by special request played 
Post free 24 stamps._-B. WILLIAMS, 19, Paternoster 





ILLIAM M. HUTCHISON’S DISTANT LANDS. This fascinating 
song is already rivalling in popularity the same composer's celebrated 
“Tt has a swing and a‘ go’ which 


are sure to make it ‘take’ the popular ear and abide in the popular memory.” 


1s. 6d.; paper, 1s. In this course the notes are | WV 


| Road, Manchester. 


leading the student by easy stages to a thorough | 19, Lloyd Square, London, 


| Square, London, W.C,—(Established, 1794.) 


the | 
12. Where art thou, Beam of Light? | 


singer should be without a copy. 
arranged as a Waltz by Oscar Seydel. 
Row, E.C, 


hampton, or, H. Nicholson, Esq., Leicester. 


M. HUTCHISON’S DISTANT LANDS, (suitable for lady or gentie- 
e man) js a beautiful composition of irresistible attractiveness, No 
In D, E flat and F. Each 2s. net. Also 
2s. net.--B. WILLIAMS, 19, Paternoster 


Madame Antoinette Sterling's New Song. 
ADAME ANTOINETTE STERLING tings PATCHWORK, Odoardo 
Barri's latest and best song Words by JAXONE. In Dand F. Each 2s, 


net. 


“ Life is but patchwork, and all that we love 
Shall some day be join d in the home above: 
For all that we treasure the Unseen Hand 
Will gather and perfect in that fair land, © 


B. WILLIAMS, 19, PATERNOSTER ROW, LONDON, E.C. 


PROFESSIONAL NOTCEIS. 


Lettered M ISS BESSIE HOLT, R.A.M. (Soprano),(Of the London, Manchester, and 


Newcastle Concerts). Address, 12g, Shelton Terrace, Lower Broughton 


M's FUSSELLE (Soprano), Pupil of Madame Sainton-Dolby, can now 
accept Engagements for Orchestral, Oratorio, or Ballad Concerts—37 


work published separately in two parts, price 3d. | Harrington Square, Hampstead Road, N.W. 


\ ISS EMILY PAGET (Soprano, R.A.M., Certificated and Medallist for 
Singing.) For Engagements for Oratorios. Ballad Concerts, &c. Address, 


y ADAME TALBOT LEGG (Contralto). 
pi. Classical, Ballad, or Miscellaneous 
Address, 94, Lenthall Road, Dalston. 

N R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in Composition, teaches 


Harmony, Counterpoint, Acoustics, &c., by correspondence. Ashburne, 
Derbyshire. 


SOLO VOCALIST ONLY. For 


Concerts in town Or provinces, 


addition of Voice-training Exercises and Elemen- M*s ELEANOR FALKNER (Soprano), Pupil of Mr. Sims Reeves—Of 


the London and Provincial Concerts. Address, Snow Hill, Wolver- 





7 SELL MUSICAL INSTRUMENTS of every description. also Libraries of 

Music, Music Plates and Copyrights, Stocks-in-Trade, &c. (Sale devoted 
exclusively to this class of property) every month, single instruments inserted, 
Consignments received at any time-PUTTICK and SIMPSON, 47, Leicester- 





‘TANLEY LUCAS, WEBER,and CO., Music Publishers. Foreign Music 
h Importers, and Dealers in Musical Instruments. In direct communication 
with all the principal Continental publishers in Leipzig, Ber'in, Hamburg 
Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes, 
American Organs, Harmoniums and all kinds of New and Second-hand Musical 
Instruments on Sale or Hire—84, New Bond-street (three doors from Oxtford- 
street, London, W.) 


Now Ready 
SONATA For Prianororte, BY GEORGE H. SWIFT, 

Organist, Parish Church, Hungerford. Price 3s. nett, 

Lonpon : NovELLo, Ewer & Co., 1, Berners Street, W. 


The Man who does not Advertise has it done 
for him finally under the head of “Failures in 
Business.”—Musical Critic. 


Che Orchestra 


MUSICAL REVIEW. 
Musical, Educational, Dramatic, & Literary. 


ONE PENNY-WEEKLY. 
SUBSCRIPTIONS. s. d. 
12 months ~ om és oe 6 6 
6 months ove eos 3 3 
3 months ove on ose eee I 8 
Remittances to be sent to WILLIAM REEVES, 185, //et 


Street, London. 


SEVERAL years ago an enthusiastic organist set him- 


self to work to improve the status of his brethren in 
the profession ; he was probably cognizant of the fact 
that a number of imperfectly educated men in any 
profession must degrade that profession ; that, as the 
innocent suffer for the guilty, the educated and 
cultivated organist has frequently to put up with the 
indignity of being classed among men in no way his 
equals. The result of his efforts was the institution 
of the College of Organists, the Professors in which 
were to be an examining, not a teaching, body ; 
resembling in this the Professors in the University of 
London. The Examiners chosen were men of the 
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highest position in the Musical Profession and con- | THE USE OF THE PEDAL IN PIANOFORTE 


sequently a large number of organists presented them- 
selves for examinations, the passing of which entitled | 
them to attach to their names the letters F.C.O., and 
A.C.O., which J 
person attaching them to his name was a skilled | 
musician not to be ranked with the lower class of | 
musicians, with men who merely professed and called | 
themselves organists, men who could not play any- 
thing beyond, had no ambition to play anything | 
bevond “ Sound the loud timbrel” and who could not | 
and had no wish to possess the ability to write a 
Hymn-tune correctly. With the foundation of the | 
College of Organists began, the gradual! evolution of | 
the English Organist the F.C.O. was but little 
regarded at first but it slowly and surely became 
recognized as something which had a meaning; the 
principal of the school for which a teacher was 
required, soon became aware that by employing a 
teacher who could append F.C.O. to his name, she 
might rest assured that by no possibility could she be 
employing an ignorant impostor who would bring 
her school into discredit ; Churchwardens who wanted 
an organist found that there was no such being as an 
F.C. O. who couldn’t play the organ, and people who | 


{ 


| 
| 


desired instruction in the theory of music discovered | 


that there was no fear of falling into the hands of a | 
musical quack if they placed themselves under an | 
F.C.O. for tuition. Thus the College of Organists | 


letters were a certificate that the | WRITTEN FOR THE USE OF THE STUDENTS OF 


PLAYING. 
Four Lectures sy Hans SCHMIDT. 
THE 
VIENNA CONSERVATORIUM OF MUSIC, WITH UPWARDS 
OF 120 EXAMPLES. 


Translated from the German by JOHN BROADHOUSE, 
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_Then he makes a pause with the foot upon the first 
| beat of the bar: 


—— P— a — |—-*— oo - 


| etc., after which he plays both movements together, 
_Of course the tone continues during the whole bar, 
| because it is prolonged either by the finger or the foot, 


. BK. : | 
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| 
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The pedal after-stroke must also be employed in 


pursued its quiet, dignified and honourable course, | connection with tied notes in cases where the finger 


never making any very great display, but content 
with the amount of good it had done and was doing ; 
however something very small in itself has suddenly 
raised the College to the highest rank among English 
educational establishments, a few words spoken by 
Dr. Gladstone and heard by Mr. E. W. Bowman, the 
well-known American Professor, have produced the 


American College of Musicians, based upon the 
system pursued at the College of Organists. Mr. 


Bowman certainly would not have chosen this system 
had he found any other superior to it, and as this 
preference becomes known, so will the titles A.C.O. 
and F.C.O. rise in 
The objection to University degrees is that they are 


the estimation of the public. | 


makes no pause This binding of notes by means of 
the finger can only be done by holding down the 
sounding note till the next is struck. From the con- 
struction of the piano, in which the putting down of 
the key lifts the damper from the string and holds it 
away till the key is released, the tone will continue 
while the key is held down, or until the string stops 
vibrating, when the force of the blow is spent. Now 
if, while one note is held down, the next is struck and 
the pedal put down, the first tone, not being damped 
by the release of the key, will still continue : in other 


words, two tied notes, the second of which is played 


gained by purely theoretical knowledge; the late Dr. | 


Hullah strongly urged upon the authorities at the 
University of London that the passing an examina- 
tion in technical skill should be a_ necessity for 


obtaining the degree of Mus. Bac., but his advice was | 


not acted upon ; this is to be regretted, because had it | 


been followed the London Mus. Bac. degree would 
have been the highest in England ; however this does 
not much matter, for the College of Organists has 


only to make its con ‘itions for Fellowship equal in | 


every way to those of the University of London, lus 
technical skill, to cause its Fellows to rank above the 
Musical Graduates of all English Universities. 





ue American Exuipition.—Though we are continually 


at war with barbarous nations we are happily at peace with 


that centre of civilization, the greatest Republic the world | 


sever seen; and the ties between America and England 
are every day becoming stronger. An American Exhibition 
is to be opened in London on the 1st of May, 1885, which 
will completely represent the arts, inventions, manufactures, 
Products and resources of that highly favoured continent, 
the result of which can only be to strengthen the friendly 
leeling which is already so strong between the two countries. 
ed Fisheries Exhibition was highiy successful, the Health 
-Xhibition even more successful but, this American Exhibi- 
carlos ne to eclipse both as the programme is simply 
et wb tis proposed that a Council of exalted personages 

minent and representative men should welcome the 


meric; ' : : in . ; 
american people on this occasion ”’—C ertainly ; any person- } 


age rear . ° . 
ei however exalted should be proud of the opportunity of 
Ng associated in such a welcome. 


ee 


| 


with finger and foot together, will produce this effect :— 
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This carrying of one tone into another will be entirely 
avoided by the pedal after-stroke :— 
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b) Foot. 





ec) Effect. 
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The following example from Heller’s 11th Etude, op. 
46, from the second bar onwards, will illustrate what is 
meant :— 


Andante. 
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_ p ws Without the pedal this passage for the left hand 
+73-— - See eens | would have a very broken effect. 
6 *- co oreo | = <=} | (Zo be continued.) 
eo) — ae ae | 
-e- r2 
. aie + — “THE KING OF LOVE MY SHEPHERD IS.” 
Nemes vaea ans ce sant —aerearmennrennnemce’ | 
-.— o--—_--—-—: —-+—s ae ——4 PRIZE COMPETITION,—For Tunes in Short Score for 4 
= Voices tothe Hymn. “The King of Love, my Shepherd 
—— 9 —2$ ——— a eee | is.” The First Prize will be £2 2s, for the best 
| Tune. The Second and Third Prizes, will be Musical 
a — Works to the value of 10s. 6d. each. The conditions. 
2 Z — ea “er which must be strictly observed, are assfollows :— 


If the pedal is put down on the first semiquaver of 
each bar the last note of the preceding bar will con 
tinue to sound, and the effect will be bad; but if the 


pedal follows the finger, and comes down at the second | 


semiquaver of each bar, the bad effect will be avoided. 
So also in No. 1 of Mendelssohn’s Lieder ohne Worte, 
the pedal should be put down at the second, not the 
first, of the four semiquavers accompanying each 
crotchet of the melody. 

In order to become accustomed to the after-stroke 
of the pedal with tied notes, the pupil should play the 
C major scale in 3-4 time, tying the notes together by 
smooth fingering, and putting down the pedal at the 
second beat of each bar :— 

This exercise should be persevered in until the scale 
can be played in quick time with this use of the pedal. 

It is obvious that every pianoforte player must 
acquire this pedal after-stroke if his pedal playing is 
to produce a pure tone. 

‘The facile use of the pedal after-stroke is all the 


more necessary, seeing how seldom it is that the | 


finger and foot are required to fall together, this 
usually being the case only at the beginning of a bar 
or after a general pause. For the latter reason the 
finger and foot may fall together after staccato notes, 
because in staccato playing the fingers naturally make 
a pause after each note. In all other cases, however, 
the foot must come after the finger be it ever so little, 


as otherwise either gaps between the tones or impure | 


harmony must be the result. 
Very few players are conscious of the necessity for 
this rule. Players with a fine musical sense obey 
this rule without being conscious of it, but others do 
not obey it at all, and this explains why the pedal is 
so frequently employed with a repulsive effect. 


No | 


| 1. Each composition to be enclosed in a separate en- 
| velope, addressed “To the Editor of THe ORCHESTRA, 185, 
| Fleet Street, London, E.C.,” with a distinctive motto in the 
| left hand corner. The same motto, with the composer's 
name and address, to be sent in another envelope, which will 
not be opened till the prizes are awarded. 

2. The same competitor may try for the three prizes 
under different mottos, all unsuccessful MSS. will be 
destroyed, the composers are therefore particularly requested 
to retain duplicates. 

3. The last day for sending in tunes for competition will 
be January 21st, 1885 and the names of the prize-winners will 
be announced as soon as pussible. 

Should any of the unsuccessful compositions present 
sufficient points of merit to justify their publication, the 
mottos of all such will be printed in THE ORCHESTRA AND 
MusicaL Epucation, and the publisher will give 100 copies 
to the composer for the copyright of the same. 

Should any of the prize tunes attain such popularity that 
its insertion in any popular tune-book may seem to the 
Editors of such book desirable, a fee of £5 will be required, 
£2 vos. of which will be paid to the composer for every book 
in which it is inserted, books published by W. Reeves 
excepted. 

The amount of the first prize will be paid in cash, but 
should the successful competitor prefer books or music 
| selected from a catalogue of musical publications which will 
be forwarded, these will be charged half price, or a portion 
only of the amount of prize may be taken in books and the 
balance in cash. 


Lf none of the compositions sent in are of sufficient merit to 
justify their publication in “ Parish Church Music” the prizes 
will not be awarded, 

Competitors ave particularly requested to write the words of 
| the first verse of the Hymn they are setting in their proper places 
| under the notes. 


| 


THEATRICAL NOTES. 


Mr. Burnand's new melodrama at the AVENUE, 


one need hesitate on account of the trouble of acquir- | ‘“‘Just in Time,” is disappointing. Some excellent 
ing the proper use of the pedal after-stroke, for with a | artists are engaged in work which is not worthy of 
good will it can be learnt in much less time than the them, and even on the second night some ugly 
pedaling of the harmonium, hitches were noticeable in the performance. Probably 
Just as the pedal serves to bind adjacent tones, so | all goes smoothly by this time, but the best acting will 
also will it bind tones which lie far apart, e.g. :— hardly suffice to save the piece from ruin. It has 
The pedal as a means of binding and holding such | been suggested that some of the chaff of which 
tones as in the last example must naturally be em- |“ Punch” is so liberal when other people’s work is in 
ployed so much the sooner the farther apart are the | question, might be aptly directed against “Just in 
notes and the smaller the hand of the player. Modern | Time.” 
pianoforte music contains innumerable examples of | 53 , Pa ” 
double notes and chords which even the very largest | Mr. Corney Grain having been ordered a — 
hand could not possibly strike at the same instant. | rest by his medical man, his place in “Cherry Tree 


In all such cases the pedal must prolong the tone and | Farm” issupplied by Mr. Arthur Law. Mr. Eric Lewis, 


the notes must be played as arpeggi, or struck after | who plays the plaintiff's counsel in “ Trial by Jury,” 


each other. Of course in such a case it is only the 
first one which has its proper duration and each 


finds time to give a musical sketch of his own, called 
“ A Water Party,” which is slight, but amusing. 


succeeding note will sound somewhat shorter than 
written ; but the arpeggio must be executed with such 
rapidity that this fact 1s of no practical moment. pot 

As an example, the part for the left hand in the| We Jearn that the London Music Publishing Co. of Great 
following passage from Schumann's Kreisleriana No. | Marlborough Street, will shortly issue a new work for the 
2 will suffice :— organ, edited by Dr. Westbrook. 


ERNEST BERGHOLT. 
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ORGAN NEWS. 


St. MATTHEW’s EALING COMMON.—The large congregation 
which had been attracted to this new church on Wednesday the 
h inst. in expectation of hearing Mr. H. J. South, of Richmona, 


12t ; ’ 
give an organ recital on the already famous instrument of the 
church, was doomed to disappointment. A telegram had teen 


received announcing Mr. South’s inability to be pres nt through 
sudden illness. It happened, however, that the organist of the 
church, Mr. J. F. Dovaston, was present in the ve try when the 
telegram arrived, and he at once, offered to play, and so ward off 
some of the disappointment of the people. The result was an 
admirable performance of the following programme :—1, “ Comfort 
ye,” “ Every valley,” “And the glory,” from the Messiah; 2, 
Adagio (Roecke!), 3, Andante (/Zoyte), 4, Placidimente (Hopkins), 5, 
Pastorale (Gui/mant), 6, Andante (Smart), 7, Festal March (Z/vey). 
Mr. Dovaston played with great feeling, his acquaintance with the 
instrument enabling him to use the many peculiar orchestral com- 
binations at his command with great effect. This was especially 
noticeable in the selections from the Messiah and in Guilmant’s 
charming pastorale. It was pleasing to note that this sudden call 
on his skill and judgment seemed only still further to enhance the 
player’s reputation as a performer of consummite ability and 
excellent taste. A special feature in this recital was the introduc- 
tion in the middle, of a vocal solo. “It is enough,” from 
Mendelssohn's ‘‘ Elijah,’? was the piece selected, and it was sung 
by Mr. Donald Poole, the leading bass of the choir, with com- 
mendable care and good taste, It formed a very pleasing break in 
the succession of the pieces recited. This was the first recital at 
which the new hydraulic machinery for blowing the organ was used. 
It had been found that blowing by men was in many ways unsatis- 
factory and expensive, and hence it was determined to improve the 
organ by fitting to it a hydraulic blowing apparatus. This has 
been for some time in process of erection, and was tested thoroughly 
in its use on this occasion. The organ being entirely pneumatic, 
and on the tubular principle, uses an immense amount of wind. 
There are four reservoirs and an automatic wind duplicator in the 
organ, To supply these four single feeders, worked by two men 
on treadles, have been in use. But now these have been replaced 
by three large oblong double-acting feeders, placed so as to 
work vertically. The engine by which these are set in motion is a 
large 8-inch double acting horizontal one, capable of working 
between 30 and 40 strokes a minute. The apparatus has been 
fitted by Mr, Gern, the organ builder, the engine being made by 
Mr. Bamford, of Pentonville. This beautiful organ is now ade- 
quately supplied with wind by an apparatus worthy of its general 
complet.ness, and is no longer at the mercy of erratic or obstinate 
blowers. 

ST. LEONARD’s-oN-SEA.—The following are the Programmes 
of six organ recitals, given in the Royal Concert Hail, Warrior 
Square, by Frank Bradley, Esq., on Monday, October 27th and 
five following days, 

_Ist Recital, Concerto No. I,, (Bach); Austrisn Hymn with 
Variations, (Chipp) ; Gavotte, C minor, (Saint Saens) ; Prelude 
and Fugue, B minor, (Bach); Water Music in F, (Handel) ; 
Chaconme in A, (Handel) ; Sonata No. I, (Mendelssohn) ; March, 
“Abraham,” (Molique); Overture, ‘“ Merry Wives,” (Nicolai), 
2nd Recital, Concerto No, I, (Handel); Air with Variations 
(Sicilian Mariner's Hymn), Lux , Gavotte, D. Major, (Rameau) ; 
Serenade. (Schubert); Prelude and Fugue, A minor, (Bach) ; 
Gigue, (Handel) ; March, “ Schiller,” (Meyerbeer) ; Sonata No. 
Il, (Mendelssohn) ; Overture, “ Midsummer’s Night's Dream,” 
(Mendelssohn). 3rd Recital, Concerto No, III, (Handel) ; Air 
with Variations (Partant pour la Syrie), (Haynes) ; Gavotte, D 
major, (Bach) ; Prelude and Fugue, D major, (Bach) ; Sonata No, 
I{I, (Mendelssohn) ; Ballet Music No. I., (Rubenstein) ; Overture, 
“William Tell,? (Rossini). 4th Recital, Concerto No. IV., 
(Handel) ; Air with Variations, (Smart) ; Gavotte, “ Mignon,” 
(Thomas); Prelude and Fugue, E minor, (Bach) ; Sonata No. IV., 
(Mendelssohn); March, “ Tannnauser,” (Wagner); Overture in 
F, (Morandi). 5th Recital, Concerto No. V., (Handel) ; Air with 
Variations, (Theilé); Gavotte in D, (Rameau); Fantasia and 
Fugue, G minor, (Bach); Sonata No. V., (Mendelssohn) ; 
Pastorale, (Guilmant) ; Overture, (Handel); March, E flat, 
(Salomé), 6th Recital, Concerto No. VI., (Handel); Air with 
Variations, (Harmonious Blacksmith), (Chipp); Gavotte and 
Musette, (Raff); Passacagalia, C major, (Bach); Pastorale, 
(Salomé) ; March, “ Hongrois,” (Berlioz) ; Overture, ‘ Porus,’ 
(Handel) ; God Save the Queen (Variations) ; (Hesse). 

SWANSEA.—The following is the Programme of an organ 
recital at Holy Trinity Church, by Mr, C. M, Bill, A.C.O., on 
Monday, November roth. ; 
Ps Sonata, (Mendelssohn) ; Andante (Third Symphony) 
The, u); Musette in E Flat, (Handel); Variationen uber ein 

yema von Handel, (Lux) ; Adagio (Moonlight Sonata) (Beet- 
hoven) ; Grand March, (Gounod). 





anies evening the bandroom at the Gas Works, 
: entford, was crowded to excess on the occasion of an 
eat ae given under the auspices of the company’s 
power Ie e programme was of a varied character, and the 

10us items afforded unbounded delight to the audience, 


Judging from the vociferous rhi ; 
= applause which greeted the 














INTERNATIONAL COPYRIGHT. 

It has for a long time past been a reproach to our 
American legislators that they have invariably refused 
to seriously consider any measure the object of which 
is to secure to authors and composers a just protection 
of their interests. Nor have they been altogether at 
fault, as the introduction of any such bill has always 
been the signal for indignant remonstrances from our 
publishers. And anything like a fair representation 
of the views of those chiefly interested in such a 
measure of justice has never been presented. In the 
last few years the number of publishers who calmly 
appropriate the works of foreign composers and flood 
the country with cheap, oftentime very incorrect, 
editions of them, has increased so rapidly that the 
more reputable houses, many of whom have (impelled 
by a scrupulous sense of honour) always treated com- 
posers—both foreign and native—with justice and 
fairness, felt obliged, in sclf-defence, to advocate the 
passage of a just and equitable copyright-law. The 
members of the musical profession are interested in this 
movement, and the Music Teachers’ National Associa- 
tion appointed a committee at its last session to secure 
signatures to a petition to Congress asking for the 
passage of the Dorsheimer Bill. Petitions are in 
circulation in various parts of the country and signa- 
tures are being rapidly obtained thereto. Etude. 

SATURDAY POPULAR CONCERTS. 

At the Popular Concert at St. James’ Hall on 
Saturday afternoon last, two works by Mozart were 
performed for the first time at these Concerts. A 
duet in G minor for Violin and Viola, and Trio in G 
major for Pianoforte, Violin and Violoncello. The 
former is in three movements, Allegro, Adagio, 
Allegro (Rondo.) As indicated in the “ Analytical 
Remarks” accompanying the programme, it is the 
first of two sonatas, both composed at Salzburgh in 
the month of October, 1783. Madame Norman 
Neruda and Herr Strauss were the executants, and 
their nates are a sufficient guarantee of the excellence 
of the performance. The above-mentioned lady also 
joined Mr. Charles Hallé and Signor Piatti in the trio. 
The loud applause which followed the performance of 
each work evidenced their enjoyment and appreciation 
by the audience. Beethoven’s Quartet in F major 
opened the Concert. Mr. Hallé was recalled for a 
superb rendering of Schumann’s Sonata in F sharp 
minor for Pianoforte alone. Madame Alice Barbi was 
the vocalist and sang an air from “ Rodelinda” one of 
Handel’s thirty-nine Italian Operas. She was greeted 
with much applause and bowed her acknowledg- 
ments. Later on she gave songs by Schubert and 
Schumann. Signor Ronicli was the accompanyist. 

D.D. 


PLEYEL AND WOLFF'S PEDALIER. 
Testimonial from Trinity College, London. 
The following letter was received by Messrs. Berrow and 
Co., the Agents for Pleyel and Wolff's Pedalier. 
Trinity College, London, 
Dear Sirs, November 14th, 1884. 
I have much pleasure in stating that the Pedalier which 
has been in use here for some three years, has been found 
both useful and satisfactory. It can certainly be recom- 
mended to Organ Students for Pedal Practice. 
Yours faithfully, 
BRADBURY TURNER. 
Director of Studies. 
This testimonial settles the point in dispute between Mr. F. 
Archer and Mr. Clarence Eddy, at least so far as this particular 
Pedalier is concerned. Of course an opinion expressed by Mr. 
Archer must have great weight with everybody because he is one 
of the greatest organists in the world and is as elegant and 
powerful an essayist as he is an organist and composer, but Trinity 
College, London, would never tolerate an instrument which in any 
way hindered the progress of a Student or got him into bad 
habits. We have also been informed that Pleyel and Wolff's 
Pedalier is used at the Royal Academy of Music. 
Ep. Musical Review. 
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LEGATO TOUCH, VERSUS “SHORT STROKE.” NEW MUSIC. 
To the Editor of the Orchestra and Musical Review. 

Sir,—As a Professor of the Pianoforte, of long experience, - 
I beg to enter my protest against what I conceive to be the (NOVELLO, EWER AND Co). 
erroneous teaching of Herr Hans Schmidt, as set forth in the 
translation, in your issue of the 8th inst., of a part of his This is ‘ j 
lectures on the use of the Pedal. lis is a rather extensive work occupying twenty-one 

As explained in your subsequent issue of the rsth inst, | ag It vi extremely well written in the classical style, 
the musical examples in that of the 8th are misplaced, and | — Cl ae a sen . ome finish about it which reminds 
the /zs¢ such example on page 67 should have been the second mage : irrepeggered aradies and Scarlatti. lhe Adagio in F js 
in the column. It is an extract from the Finale of |* ©™@rming piece of writing. Mr. Swift will never be 
Beethoven’s Sonata, No. 3, Op. 2, and consists of chords of | ashamed of having written this Sonata, it would do honour 
three notes, for the mght hand, to be played /egato. It is to any musician. 


Sonata in C for the Pianoforte. By George H. Swift. 





advocated by Herr Schmidt, that they be played “ with a (B. Wits.) 
short stroke, followed immediately by the Pedal, which will ee. ; 
prolong the tone until the succeeding chord is struck” It|  Béirdie’s Nest : Song, written by M. Ingle Ball. Composed 


is to the words “a short stroke” that my protest applies. | by Odoardo Barri—In D (Compass A to C sharp, in F 
The responsiveness of the Pianoforte to “touch” is happily | (Compass B flat to E), and in A flat (Compass E flat to G), 
sensitive to an extreme degree, and I consider that the | ‘The words are pure ; simple and beautiful ideas expressed 
method of striking the keys here indicated is wantonly | in simple and beautiful language, and the music is worthy of 
ubversive of the effect intended in the passage in question. | the words ; some pleasant and unexpected effects occur here 
\ judicious use of the Pedal is undoubtedly essential to such | and there but they come in easily and bear no trace of effort. 
<ffect, but it should be accompanied by a /egato touch and not | Little Love: Song, Words by G. Clifton Bingham, music 

“short stroke,” and in any case, it is surely a pernicious _ by Ciro Pinsuti. No. 1in E flat (Compass B flat to D)- 
Coctrine that the Pedal should wholly supplant the proper No. 2 in G) Compass D to F sharp). 





ase of the fingers. We never yet met with a bad or indifferent song by Ciro 
Faithfulls yours, Pinsuti and over this song he has been particularly fortunate 
Cuarves E, SrepuHens | in the words, which are a little story in verse, daintily and 

37, Howley Place, Maida Hill, W. elegantly set forth :—take verse 1 as a specimen. 


November 17th, 1884. os 
= ‘ “To the blossomoscented orchard, 
At the waning of the day, 


Came a little lad and lassie 
CONCERTS. ‘Neath the laden boughs to play ; 
CHELTENHAM.—Mr. Matthews’ First Subscription Through the orchard’s shady silence, 
Concert in connection with the Cheltenham Choral Sweet and clear their laughter rang, 


As the river rippled near them, 
And the birds above them sang, 

Shadow in the orchard, blossom on the tree, 
Little love I love you—do you love me?” 


and Orchestral Society, was held at the Assembly 
Rooms on ‘Tuesday, November 11th. There was a 
very large and appreciativeaudience. The Programme 
consisted of Rossini’s ‘fStabat Mater,” “ Hero and 
Leander,” a Dramatic Cantata by F. E. Weatherley | Of course the lad and lassie meet again in the same orchard 
and C. Harford Lloyd, witha selection from Gluck, | later on, he asks the same question, she answers “ nay ;" 
Handel and Berlioz. Artists, Mrs. Hutchinson (her | ¥?" later the lassie comes to the orchard with an altered 
econd ; ‘arance in Cheltenham.) Miss Hope | mind. Chis sort of thing ha. been done over and over again 
ees. ee ee 4s P© | in various forms but it will bear doing any number of times 
Glenn, (of U.S. America. Her first appearance 11 | if only it is done well; Mr. Bingham has certainly done it 
Cheltenham,) Mr. John Probert (of the Crystal Palace, | well, as well as it has ever been done yet. The music 
and Albert Hall Concerts,) Mr. W. H. Brereton, (of possesses a special merit which is 2 characteristic of all 
the Festival Oratorio Concerts, &c.) Conductors, Mr. | Ciro Pinsuti’s Songs and is one of the secrets of his success; 
C. H. Lloyd, Mus. Bac., and Mr. J. A. Matthews. take this song for instance, and though a more beautiful 
PatmaunDie Krank Bradiev, Profemor of the colouring of the poem is inconceivable, though it is simply 
Eat tet ae é yy . faultless, we are conscious that the composer has not written 
Organ at Trinity College, London, gave two highly | himself out, we feel that he does not ¢y to compose 
successful Pianoforte Recitals in the afternoon and | peautiful music, but, and with simple material too, he 
evening of Tuesday, the 11th inst, at the Lyric Hall, | produces beautiful music without effort. 
Ealing. This artist’s powers of memory are remark- 
able—the whole of both programmes being performed 
without music—and his playing is characterised by The Crusaders: March for the Organ. Composed by 
much brilliancy of execution, This fact was particu- | Bennett Gilbert, ws , 
larly noticeable at the evening performance in his Among the most elegant of modern Marches. There isa 
rendering of Liszt's elaborate arrangement of one of certain ring and go about it which is most charming; its 
3ach’s fugues, and in his interpretation of Rubin- | component parts are well contrasted, there is no appearance 
stein’s Caprice in E flat. Nor were the slow move- | Of labour about it, it is by no means difficult and its effect 1s 
ments of his selection less remarkable in his hands—a = oo gore ad ego es: grester preteee™ 
selection which included works by such representative per eee — — arte posce. y 
modern writers as Brahms, Dvorak, Saint-Saens, and |, 4/erche des Fanfares: for the Organ, Composed by 
hot sents f , anra Atentacaa | -ovell Phillips. 
Rheinberger. Indeed the whole performance displayed A teigtat bold March with plenty of vaciety stent te. 00 
renege artistic _ and a Noyes, ev not difficult and should not be played too slowly. 
Miss Grosvenor Gooch, the vocalist on this occasion, ae om oii: s be Ai 
gave a careful rendering of Rossini’s scena “* Ah quel Pate Ao as for the Organ, Composed by Fred.J. 
giorno,” and was encored after singing Tosti’s popular | J ae ’as some Polkas and Waltzes are more suitable for 
song “Good-bye.” In response to this desire of the | dancing purposes than others, so are some Marches for 
audience, Miss Gooch sang Visetti’s song, “ Rest in | marching purposes. There is no mistaking this march for 
heaven.” Mr. Bradley was supported by Messrs. | anything else, the melodies are bold and simple, the harmonies 
Battison Haynes and C. W. Perkins, who gave two | elegant but not far-fetched. The triplets given whe 
duets for two pianos, one of which consisted of a very C pred ee neg a effect Rep rrearis as they do, 
fine prelude and fugue (opus 6) by the first mentioned. | °° STOns'y W! a ee ae a 
We need only add that there was a very fair audience Le tig Soldat: March for the Organ. By Fred.é 
to welcome Mr. Bradley on this occasion, and we Harper, F.C.O. 


P : : : ee . : A very bright and cheerful march in G, The second 
think that the inhabitants of Ealing will be glad to theme is particularly nice, the reed Solo is a charming bit 
receive him as a teacher of the piano. | simple and unaffected melody. 





E. DoNAJOWSKI. 
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A GOOD PIANO AND ORGAN POLISH: 


In answer to several inquiries how to make a piano or 
organ polish, we give the following recipe, which makes a 
yery lustrous polish for delicate work : Half a pint linseed 
oil, halfa pint old ale, the white of an egg, one ounce spirits 
of wine, one ounce spirits of salts. Shake well before using ; 
apply to face of a soft linen rag, rub lightly for a minute. 
Result : Polish.—Musrcal Courier 


MUSICAL NOTES. 
ScHUMANN’S METRONOME Marks.—In his new biography 
of Schumann, Mr. Maitland warns students of Schumann’s 


pianoforte works against placing any reliance on the 
metronome marks, which are quite incorrect in all the 


existing editions, the composer’s metronome having been | 
out of order. Mme. Schuminn, in the edition of her | 
husband's pianoforte works, which she is at present preparing | 
for the use of students, intends to indicate the correct time 
of the compositions by new metronome marks, 


It is reported in the German papers that M, Eugéne 
D’Albert, the youthful composer and pianist, is engaged to 
be married to Fraulein Luise Salingré, a charming soubrette 
of the Court Theatre at Coburg. 


Rubinstein is engaged upon a fantaisie heroique for 
orchestra, which may be brought out this season. 


Madame Frezzolini, the singer, many years forgotten, died | 
on Noy. 5th, in the apartment she had long occupied in the | 
Place St. George, Paris, with her husband, Dr, Vigoroux. 
She was born at Viterbo in 1820. She was prima donna 
at the Queen’s Theatre in the Haymarket in 1842. After | 
a brilliant career in London and Italy, she came out in | 
Verdi's operas in Paris in 1853, and for four years held the | 
first place. Then her voice left her, and she has ever since 
led an unobtrusive private life. 


The Philharmonic Society of Brooklyn will give twenty- | 
two performances this year—eight concerts, eight rehearsals 
and six matinees—all of which will be under the direction of 
Mr. Theodore Thomas, at the Academy of Music. This will 
be the twenty-seventh season of the society, and the progress | 
ithas made since it was established places it now among 
the most preminent musical organizations in the country. 

The Eastbourne Gazette says “Julian Adams is known 
throughout the whole of Britain, and it is astonishing that 
an artist so peculiarly gifted should have been permitted to 
devote his talents and energies to the provinces, although it 
be at one of the most charming of English watering places.” 
—We are of the same opinion. 


LIVERPOOL: Royat ALEXANDRA THEATRE. Mr, E 
Saker, lessee ; Mr, F. W. Walden, manager. “The Woman 
of the People” was this week placed on these boards with | 
Mrs. Saker in the pathetic rdle of the ill-treated heroine, | 
Marie. The popular fair lessee’s careful and_ talented 
treatment of this character deservedly merited the spon- | 
taneous ‘salvos’ of applause (lavishly bestowed by large 
and fashionable audiences — a tribute to unmistakable | 
genius)—which greeted her powerful portrayal. She was | 
ably supported by a company specially organised for the | 
weeks’ performance. 

lhe celebrated tragedienne, Mrs. Bateman, is billed for 
next week. 

Roya. Courr Tueatre. Mr. Carl Rosa, lessee; Mr. | 
Jno. Atkinson, manager. Mr. Charles Majilton and an 
excellent Company appeared here in “ The Gay City” one of 
the brightest of Mr. G. R. Sims’s productions. Miss Louisa 
Creeg’s (Mrs. Majilton) ‘Eulalie’ was simply perfect, and | 
Mr. Chas. Majilton’s demoniac facial contortions in the | 
pantomimic part of a gendarme, convulsed the audience with 
great good humour. Miss Edith Cavendish made a pretty 
and graceful ‘Adelina Marfarn’ while Messrs. Cush and 

vers added largely to the general merriment. The re- 
maining parts were capably filled, and the calls after each | 
act were as hearty as could be desired. 

Next week we are to havea return visit of Mr. Kenneth 
¢e's Company, playing “The Woman in White.” 

Prince oF Waxes’ THEATRE. Mr. A. Henderson, pro- 
prietor ; Mr. Hatton, manager. “TIolanthe” was here again, 
‘vived with the principal characters, a fac-simile of those 
Previously noticed in these columns. Crowded houses 


ane its unwaning popularity which augurs well for its 
MEXL Visit, 

Zee Private Secretary” will be placed before these 
tights on the 24th inst. and following nights. 





Like the river, rushed before them darkling, headlong, to the sea. 


| four; but four parts, or even three, are better than six if you 
employ weighty eight feet tone only, especially if you use the 
* double” also, 


complimentary concert on Friday the 28th 
Andrew’s Hall, W., when will be performed “ The Legend 
of Melusina” 
artists: Miss Margaret Cockburn, 
Kapff, Mrs. Herbert Chatteris, and Mrs. Lindsay (piano), 
Mr. John Rentro, Mr. Dudley Towers, Mr. J. H. Peter 
(piano) Mr. N. Zabban (violin) and Mr. H. M. Higgs at 
the Miiestal organ, under the conductorship of Mr. St. John 
Robinson. 


| 26th inst. the valuable Musical Copyrights of Messrs. Duff 
and Stewart, the well-known publishers. 


| Benedictus. } i ed | 
(Hancock.) Holy Communion. Thorne in E flat. Even: Service. 
Magnificat and i n 
the thunderings and lightnings.” (Stainer.) 


Anthem, ‘ Comfort 
Pearce in C. Even. Service, Cantata and Deus Misereatur, Hayes 
in E flat ; Anthem, “ As pants the Hart.” (Spohr.) 


in B flat ; Offertory Anthem, “'O praise God in His Holiness” 
(Weldon). Fven. Service, Miller in D; Anthem, God came from 
Teman (Steggall.) 


95 ; 
WORDS FOR MUSIC. 





AS IT MIGHT HAVE BEEN. : 


They stood beside the river, and the placid waters rolled 
Before them like a mirror, as the old Love tale they told ; 
They built up happy visions of the life that was to be, 

And the river flowed before them, calm and silent, to the sea. 


They stood beside the river, and the dashing waters swept 
Before them like a torrent, as they parted, and they wept: 
Two hearts were broken, severed, and the life that was to be, 


They stood beside the river, and its placid waters rolled 
As in the days when first the tale of early love was told ; 
And the river told the rushes as it kissed their leafy green, 
‘ Look at love's story as it is, and as it might have been.” 
HENRY BERTRAM. 
The above words are copyright. Musical composers desiring to use them 


may have full particulars concerning them by applying to the publisher 
W. REEVES, 185, Fleet Street, London, E.C, 





ANSWERS TO CORRESPONDENTS. 


PIANOFORTE. All depends upon the size, shape and strength of 
the hand; some people like a deep touch, others prefer a light 
shallow touch, but the one cannot be said to be better than the 
other. Each has its advantages and disadvantages. 

P,L. There is no royal road ; you must work at it every day, 
you must learn how to obey rules before you presume to break 


them, and you must be in a position to justify your breach of the 
rules. 


VERITAS. Your letter is too long and would not interest our 
readers. 
S. HALL. Many thanks; we hope that you will make the 


Musical Review known as far as you can. It is to be had of all 
respectable book and music sellers in town and in the country. 


RUTLAND HousgE. In the “Merchant of Venice”—Act 5, 
Scene I. 
ENQUIRER. We do not recollect the exact price. Write to 


Pleyel and Wolff 

SHORT SCORE. The short score answers the purpose of a 
figured bass. If the organ has no double and you play with stops 
drawn up to the “ fifteenth,” five or six parts sound better than 





The Paddington Choral Association will give their annual 
g _. “ 
inst., ‘at St. 


(a cantata by Hofman) by the following 
R.A.M., Miss Clotilde 





Messrs. Brown and Tooth will sell by auction on the 





a ° wpe 
Serbice Wists. 
(LONDON.) 
SUNDAY, NOVEMBER 23rd. 


St. PauL’s CATHEDRAL.—Morn: Service, Te Deum and 
Field in D. Introit. Unto Him that loved us, 
unc Dimittis, Anthem, “ And all the people saw 


St, SEPULCHRE’s HOLBORN, E.C.—Morn. Service, Nares in F. ; 
the Soul.” (Crotch). Kyrie and Credo, 





Edwin M. Lott, ; 
Organist and Director of the Choir. 
Curist CHURCH, CLAPHAM.-- Morn. Service, Mass, Hummel 





William Sewell, A.R.A.M. 
Organist and Precentor. 








WHOLESALE ONLY.—HAAKE’S AND SCHIEDMAYER AND SOBHNE’S PIANOS.—76, LONG LANE, E.C. 
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96 ORCHESTRA AND MUSICAL EDUCATION. 


“The Orchestra, ¥j ) 
Review.” Novem er anf 0 








ILLUSTRATED 
PRICED 
CATALOGUES, 

POST 


FREE. 








DESCRIP 


PAMPHIZ 


POST 


FRE 


Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy old, 
the consequent grave defect of quickly getting out of tune; ease, perfection and durability being thus attained, 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W. O 
Factory :—THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, W Su 
9 e J 

JOHN BLOCKLEY’S Popular Songs: nett 2s.each. Music for Christmas, 
BEAUTIFUL SNOW HEARTS AND HOMES (in F, G, and A) MERRY XMAS BELLS, Bowcott A 
BELLS OF LYNN Also DUETS in F and A, and Trio SONG OF ROBIN REDBREAST, Bowes 
BREAK, BREAK, BREAK IN PARADISE HAPPY NEW YEAR, J. Blockley 
ELSIE LOVE NOT (D and E) REMEMBER ME (Rappelle toi) P, de Fy 
EVANGELINE MISERERE DOMINE (The Storm) LOVING VOICES (Duet or Trio (Allen 
HOPE'S FAIRY BELLS THE LOST CHORD (with Portrait) ROYAL INFANT OPERA (3 Nos.) J. Pu 
LISTENING ANGELS WOMEN OF ENGLAND (New Edition, with coloured title) 


LONDON : 


FIRESIDE DREAMS 
NEW POPULAR SONG 


FIRESIDE DREAMS 
Charming Waltz Refrain. 


FIRESIDE DREAMS 
In E flat for Contralto or Bass, 


FIRESIDE DREAMS 
In F for Baritone. 


FIRESIDE DREAMS 


In G for Mezzo-Soprano, 


FIRESIDE DREAMS 


In A flat for Soprano or Tenor, 
“ Melodious . . its varied time, measure, &c., very 
effective.” — Musical Standard 
“A favourite Songwritten in a popular taking 
style.” 
Words by WALTER SPINNEY, 


Music by CONRAD STERLING. 


Price 2s. Nett. 


LONDON, WEEKES &«& Co., 14, Hanover Street, 


ESTABLISHED 1851, 
ro, BANK. Southampton Buildings, Chancery 


Lane, 

Current Accounts opened according to the usual practice 
of other Bankers, and Interest allowed on the minimum 
monthly balances when not drawn below £50. No com 
mission charged for keeping Accounts, excepting under 
exceptional circumstances, 

The Bank also receives money on Deposit at Three per 
cent. Interest, repayable on demand. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, Shares 
and Annuities. 

Letters of Credit and Circular Notes issued. 

A pamphlet, with full particulars, on application. 

FRANCIS RAVENSCROFT, Manager. 


l OW TO PURCHASE A PLOT OF LAND FOR FIVE 
SHLLLINGS PER MONTH, with immediate posses- 
sion, either for Building or Gardeningpurposes. Apply at 
he Office of the BIRKBECK FREEHOLD LAND Sociery, 
1 A Pamphlet, with fall particulars, on application, 
FRANCIS RAVENSCROPFT, Manager. 
th ion Buildings, Chancery Lane. 








-— - ——__— — 


*,* Nearly all beautifully illustrated. *,* 


THEODORE W. BLOCKLEY, 72, Berners Street, W. 


The Birkbeck Buildings Society’s Annual Receipts exceed 
Five Millions. 
I OW TO PURCHASE A HOUSE FOR TWO GUIN- 
EAS PER MONTH, with immediate Possession and 
no Rent to pay. Apply at the Office of the BIRKBECK BUILD- 
NG SOCIBTY. 
NEVER BEFORE PUBLISHED. 
MARCHE POSTHUME. 
By ROSSINI. 
PIANO SOLO (transcribed by J. L. 
ROECKEL) oak ‘oe or nan 
ORGAN (arranged by FRANK MERRICK, 
L.Mus., T.C.L.) Bie ae 
“ Brilliant and Effective. 


45 


45. 


MR. BUCKLAND, REGENT ST., CLIFTON, BRISTOL 


PawraieT—" Parniess ann Perrect Dentistry,” 
Post free, #om 57, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 





SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
¥.Z.S.M.S.A., etc., appointed Honorary Dental 
Surgeon to the British pe ome for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lie. Vie. 
Schools, etc., etc., ete., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Discount 
to the Clergy; members of the Legal and Medical Pro- 


fessions, and holders of Army and Navy and Civil Service 
Rtore tickete = 





NOW READY 
THE MUSICAL YEAR, 
1883. 





JA 85 of them. 


>. ‘ BY 
OSHPH BENNETT. 


NOVELLO, EWER & Co., 1, BERNERS Street, W. 


apy tngoprant Musical events in the United 
Kingé om, with a’ reprint of Criticisms on many 


VIOLIN TEACHERS awnp STUD 
HESKETT’S THEORETICAL 
TECHNICAL VIOLIN COURSE, 
lengthy instructions and exercises, fi G 
nical execution mechanism and the 
3ow-ings. Theory and Practice om 
Price Is. 
PITMAN, 20, Paternoster Row, i 


Just Ready. 
J. S. BACH’S CELEBR: 
GAVOTTE. 


FROM THE VIOLIN SONATA, No. 2, NB. 
Said to be the finest Gavotte ever writ 
TRANSCRIBED FOR PIANOFORTE St 


RICHARD RICKARD, 
PRICE FOUR SHILLIVG 
By Post for Half Price 


WILLIAM REEVES 












Juc 
185, FLEET ST, LONDON, 
NEW CHRISTMAS ANT > 
am 
GLORY TO GOD IN THE HIGHES!. pe 
“Varied in style and very effective.” “ 
ournal. . 
Also the following popular and melodious 5A 
BEHOLD I BRING. 6th edition. 
THERE WERE SHEPHERDS, 3rd 
very easy 
AND HE SHALL REIGN. 2nd 1006, 
“ An excellent Anthem for good Vv 
MAGNIFICAT and NUNC DIMIT! 
8rd edition. V 
EASY TE DEUM in F. 2nd edition, 
MARCH in D. Organ or Harmonium T 
By CALEB SIMPER, Organist of _ 
Magdalene, Worcester, (Composer of Pp 
First Prize Tunes “ Rock of Ages,’ “ Dr. 
| Light,” and “ For thee, O dear, dear © , mt. 
| The usual discount allowed to 0” ind, 
quantities, of the composer, Worcesteh Lee 
| LONDON, WEEKES & Co, 14, Hanovtl Mo 
Mi 





Published by WILLIAM RESV&KS, 185, Fleet Street, London.—Registered or Transmission abroad. 








ELLIS PA RR.—SGMBDMAYER & SOEHNE'S FAMOUS STUTTGART PIANOS 





